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Helene Reimann (1893-1987)

by Daniel Baumann

Helene Reiman was bom on 5
January 1593 in what was then
catted Breslao, today's
Wroelaw in Poland, Litsle is.
known about her fife-story. At
the age of 28 she mirried a

became:

1945 she lived with het |
danghter in 3 smalf village in
northers Bavaria, and an 3

again her works were taken
away from her and destroyed.t
Helene Reimann remained in
the Bayreuth mental health
instinution, today s district
hospital, up w her death on 2
July 1987,
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HISTORY OF SPACE PART 1

“OPTIONS” IS NOT A FAILURE

NASA doss, 26 picces of

UARS aee expeeted t survive
the carthis armosphere, the rest
by Erie Wesley afthe object, mastly
abwmwinum, will disioregmte
*There ar some wha yuestion spreading the odds of
e relevance of space acsisities | “death from aboye” sowss a
in adeeloping nasion. Tows, | buand of 1-10-22 willion(a
these is na ambigulty of NASA statitic a5 of 924711
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dy & nati Tist 5
i the exploration of the moon M%mﬂm
o8 the planets o anned spitee- | gpace endeavors by humans as
M‘éi’:ﬂ?&ma 5 afs i
ki 1l
meaninglil role ationally and | Sorpore e seems
in the comsity of waions, we A s oE
must be second to sone in the disa i
application of advanced ppoimment well before
wechaologies 1o the real ;“W"‘mll;mlkmmis

prablems of man and society.”

r.
Vikeam Sarabhai, lndian Space
Rasearch Organization
L3

Inabout 15 minuwes, UARS
(Lpper Atmosphere Researeh
Satellite) , spewed into orbit
debris that will take more than
20 years to break up in the
earth’s atmosphere. Possibly
the perfect allegory of the
United States space program
since the 1969 lunar landing.

TARS was designed
10 monitor and observe
conditions, #s well as threuts to
the gascous skin of out planet,
the ozone fayer. welf before
that term was s howse bold
e, Now, with an afnost

ralled o a stap. What
Kind of space craft sols to s
stap? Looking at carly space
explaration. both sovier and
American the fractare lines and
points of deviation we alf foo
clear. Once suthoritics focused
not on exploration and
discavery but on mote
terestrial coneems and f
obligations the profbund aature
of the disciptine was lost. This
shift in paradigm was

iltimately Janding on
crteriament, 48 i MTVs

realistic pursuit ended by the
end of the sixties. The quote at
thie top of this picee is from the
ruan whe inspined the ISRO

{ dodian Space Research
Organization} Dr. Vikram

universal of the Sarabhat . This siatement is
sitaation of glabal warming mﬂu’“wﬁmm
caused by damage to this stion of space, in general,
protective element, it's shified Tocus from outer to
clandestine retarn seems inner, aod not in she
almost ian. We will
watching the associated with enfightenment.
effects uafold on welevisian, 3
five and in as any mmmm\;:m
N ion | S0l model atband, NASA's
spaceplane program was
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*God docsn't play dios Witk saw the completion of 135
the universe” but perhaps continued on page §
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be purchased for thie hospital
annually, and i this way he
bt up an instiwtional
callection of moee than 400
wsrhs At the same
fime the Nusemberg painter
Werner Knauh joined the
mentl health centre as 3
surses” aid. Kpaub noticed that
various patients were active in
art, and he powssed this out to
Biscker who began to support
the patients in this activity, He
recognised the high quality of
Helene Reimann’s art and
stantes 10 display works crested
in the hospital together with the

.4 piciuces (ram the colfection. Jo

addition Bcker onganised an

- annual exhibition of patients”

warks. snd had them judged by
an expert jury. Helene Reimany
cepeatedly won shis
competition, which neither
sueprised ber por i

monsmentafisation takes place,
and coolness and an intimate
atmosphere socur
simultancously.

Asked about ber work, Hetene
Reimona explained to Bicker
it she deasws the things that
ane imporiant to ber and that
st ner Janger bus.® Her
drawings tefl of the thinics, of

it baater time, of fope and
afflucnce, of ciepant shoes and
taddies, of flowers that are A
waiting to decorate an Art Deco
dresser, of modern toenituce
ceady for & new apartinent, of a
grand plano awaiting a villa,
Compesitions 1 glay the song
of memory and fonging over

and aves again,

One ofher most beautiful
drasvings s of a forested
fandscape with hwo houses.
Every tree of the forest sisnds

her creativity.® in addition to

this, Riscker ensured that the

pationts’ works could be seen
| outside the haspital as well: in
1981 in Galerie Lz in
Friederichshafen, in the carly
wighties in an exhibition that
toured around Lipper
Francania, in 1990 swith the
foans for the big vverview
exhibitian Fon eirer etk zu'r
Andersi. Kynst von
Augsenseirern im Diatog {From
one werll to auother: ar by
owsiders in distogng) in the
DoMont exhibition hall in
Clologne, and in 1996 in the
Musée " Art Beat in Neuitly-
sup-Marne, which included 3
farge group of sorks by Helene
Rewmann.!

Thie Wotk

Helene Reimann lived in a
dormitony with five other
paticnts, where she would sit
on ber bed nsig the tedside
table for her working. She drew!
with & hard lae - otten using a
ruler - ¢ if she were praking
techuical deawings or plans.
Older works ane Jess schematic
and only in the gourse of tine
did Reimann neduce her motifs,
concentating on the
fundimentals and feaving
details or orpaments aside.
Colur s used pady @t selected
puint, such as the lips, shich
are highlighted by bright red.
Alf deawings have something
modet-iike about shem. This
impressian is intensitied by the
Timited aumber of motifs,
which are repeuted again and
again with smalt voriations.
The main motifs are:

t done, drawn

swithowt any merging jato
another. Two rows of trees on
the right-tund side suggest
space at whese vetire,
surrounded by other trees,
stands » brown, windowless
house with g door. There is no
oud Jeading to this house.
Everything is uninhabited und
the ana is emply of propic.
Tndeed evervthing seoms fo be
emptied mat. There i neither
heaven aoe carsh and
evenvthing, the trees and
tioses, lie en the vaked sheet
of paper cheanly separated from
aach otler. So goes, nre thinks,
the panomma of loneliness.
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